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SOUNDS OF SYNANON

ARNOLD ROSS, piano; JOE PASS, guiar; DAVE ALLAN,
- trumpet; GREG DYKES, baritone horn; RONALD CLARE,
bass; BILL CRAWFORD, drum-; CAMNDY LATSON, bongos

SICE 1:

C.E.D. (Pass—Ross)—3: 10 {

AARON'S SON'; Dave Alian)— 4:25 :

STAY LOOSE (Armold Ross)—4: 18 !
PROJEGTIONS {Grig Dykes)—5:05 {

' SIDE 2: ;

HANG TOUGH (Joe Pass)—6:25 |
SELF-IMAGE (Dave Allan}—9:00 4

LAST CALL FOR COFFEE (Amold Ross)—4:30 |

1 recorded at :

PACIFIC JAZZ STUDIOS . 1
i  Hollywood, California S

There are times in the ironic drama of Life when happiness and
Tulfillment bloom out of misery amd despair. The modern jaze Sowndy
O Synanon were born in the deepest misery and degrada and in
the most hopeless despair, for the seeds of the music were planted in
seven individuals whose lives had been blighted by drug addiction.

Arnold Ross... Joe Pass...Greg Dykes...Dave Allan. .. Ronnie
Clark...Bill Crawford...Candy Latson... These are the seven whe
had I'orgomn how to hope; who existed from fix 1o fix; whose pursuit
of heroin may be traced through jails and nitentiarics, sanitariums
and I:ouplt:lls and suicide attempts, 1o a ﬁuﬂmuy n each of their lives
when, like drifting flotsam, they were cast against the sanciuary of
Synanon House,

Synanon exists to save lives by keeping the drug addicts who live
there away from the narcotics that enslaved them. And shat is
Synanon? It is people getting well. Inside the forbi g red brick
old armory at 1351 Ocean Front, Santa Monica, Calif., the miracle
of rehabilitation is a 24-hour pl B idnight and
dawn or at busthing noon a sick addict may appear at the reception
desk, secking help.

“No dope ﬁenrwanu to get well; he wants to want to get well? is a
hard-boiled saying at Synanon House. But the residents there share an
aggregate knowledge of dope addiction so practical in its intimacy that
no new member's fantasies are ever swallowed as facrs, The founda-
tion's residents are humanists; they are not semtimentalists. And if
they live to save lives and battle the monster of addiction, they are
determined to fight with utmost efficiency, unencumbered by the bag-
gage of a do-gooder attitide that puts more value on intentions than
on resili achioved, Synanon in (or wark, not I

Fulvry e -
1931 when the | k" Diederivch
is sl at the | 8 rigani . (The opening track in this
album, C.E.D., is dedicated to him.) In the first article on Synanon

to appear in a national publication, this reporter wrote in Down Beat
magazine in January 1961, “An educated and eloguent man, Dederich,
at 47, hears the physical scars of his own long sickness—alcolelism,
He hasn't had a drink in five years and now runs the foundation with
an | d gth, and a d ination that is i
SEA _profeninn:ﬁ statistician, Dederich for many years held top posi-
tions in advertising, merchandising and public relati ‘For the last
10 years, before T quit drinking) he said drily, ‘T was a Promoter—in
the negative sense of the word'

“Walker Winslow, author of The Menninger Story and Ij A Man
Be Mad and an awthority on mental health problems, has had ample
opportunity to study Dederich and his techniques.

““Dederich) Winslow said, ‘is an intuitive psychologist. He's one of
the best I've encountered, and [ think any good psychiatrist would
:n(g!nI: with that, He has taken the rationalizing mechanisms of the
addict and the aleoholic and has neutealized them, Then, oo, he has

a remarkably positive personality, By expressing himsell firmly to these
people, by holding them in line firmly, he's expressing a real concern
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for them. His approach is probably the only way of reaching them and
holdin i, and his firniess really discourages th- phonies who
wander |

"Winslow considers Dederich's refusal to compromise as crucial. *I've
srer opportuni.ies here) he said, ‘where a compromise would have
vained 31 few dollars for the foundation in the case of 4 member
earning money and bringing it in regularly. But if this person were
damaging the arganization. even slighily, Dederich wouldn't hesitate
to throw him outl”

Sinez the appearance of this writer's report in Down Beat, Synunon
has benefited by the attention thus drawn to it. John Tranchitella,
president of Los Angeles Local 47. American Federation of Musicians,
arganized and staged a benefit concert in cooperation with Down Beat
in April 1961, from which funds were raised 1o keep the foundation
going. Through sympathetic and influential political contacts, a bill
was passed into law in the California siate legislature that placed
Synanon under the jurisdiction of the state Board of Medical Exa
iners, thus gaining recognition of Synanon by the s
for the rebabilitation of narcotic addicts. Tele
prabied the corridors of Synanon House; TIME - agines,
respectively, have printed a favorable article and photo essay on the
organization, thus bringing the Synanon message into the homes of
America. Donations have ed into the tax exempr foundation from
businessmen and a wide variety of sympathizers. and there are now
several Synanon houses established in the Santa Monica are

On the other side of the coin, however, there remains th aplacable
opposition of the city of Santa Monica, whise ¢ Lathers Tuve boog
sintght b eviet the Synanon o Ulie bombation was comsintied
i Santa Mo il om0l 4 hnising org
and Chuck De 1 the city jail as a resu

L

earries on. A new house —presumably owside the
Bimits —is being sanchi. ‘This is no easy task, for
me and go thromeh i s — wnne with a0 slim

d b ol deagh  the numlier

Bant the wank g
important manifestaon of Synanon’s work may Le heard in
Sounds (f Synanon. There are but a small number of addicted
musicians in residence there but the jarz group they have created is a
constant morale builder. Consistent with the group consciousness of the
residents, there is no leader a8 such, As a matter of policy and mutual
agreement the musicians work together, This is not 1w say that o
and experience do not prev t i
Raoma is the recow

"Like all add who come to Synancn for help, Armoll Ross was
desperate!’ this reporter wrote in Down Beat. “His first visit. . . was in
May, 1959. He described the events leading ro his arrival

T'd tried o kill myself he said matter of factly, "and landed in
County General hospital, They Tound needle marks onome, and T was
booked for *misdemeanor—marks! When my case came up, my liwyer
told me the only wa could aveid the county jail was to commit
myself to Camarillo for treaiment. So I did. Then, when [ got out,
I went with (a) club group, I was back on dope fast. I quit the group
and tried to kick again by myself, but I couldn’t make it. S0 I came
to Synanon

“Hee: a variety of rationalizations, he didn't remain this frst
time. But last July 7 (1960), Ross returned and stayed.

“Pianist Ross enjoyed a rising reputation in the late 19305 and "40s
with a variety of bands, including the late Glenn Miller's army orches-
traand Harry James (1944-47). In 1930, Ross says, while on a tour
of Europe as uccompanist 1o a name singer, he started his first serious
heroin habit

“"When we got back] he continued, ‘T kicked. But soon I'd started
another! Alter that, there was no turning back!” Today, at 40, Ross har
turned hack, Or, to state it more accurately, he has taken a new turning.
He has taken and accepted the Synanon way,

Joe Pass (Passaloqua), one of the most exciting talents on jazz guitar
to ermerge in recent years, is a native of New Brunswick, N. J., born
January 13, 1929, He began formal study of guitar at age 9, sticking
with these lessons. he says, about a year. By then, he was gigging around
his homerown. He had several small groups in Johnstown, Pa,, before
leaving on a tour with the Tony Pastor band. This was of shore dura-
tion: he had to leave the band and return 1o sehool. He chronicles the
halance of his lifie a3 follows: “Left shool and got a h.“-'.‘! A2 cand,

SIRTITS

somind Lo Bsbanal, Beookdyn, anl siavted oo ot il
Juw el wronnnd the comntey witle slitfevent s, Uhen | owin
drafie o the Marine Corps, 1 owas in s vear. Meant I'd Leen in

and out of hospitals and seeing doctors and so on. In the Corps. I played
cymbals in the band, worked in a small group at N.C.0. and officers’
clubs, Then T got busted. [ moved to Las Vegas and worked the hotels
there. Busted again. After that 1 spent three years and eight months at
the U. S, Public Health Service Hospital at Fort Worth, Texas. Then
I went back to Vegas. [ recorded with Dick Contino on Capitol and
with several other ial groups. M hile, T was in and out
for narcotics violations. I came to Synanon from San Diego after
a final *marks beefl™ At the time this album was recorded, Joe Pass
had been at Synanon 15 months,

Trumpeter David Allan was reared, and attended high schoal, in
Chicago where he was born April 1, 1928 into a musical family. His
father, he says, was a songwriter and song-and-dance man in vaudeville.
At age 12 he was playing in a jarz band with his two cousins. He spent
196 and 47 wil?i army bands in the U. S, and in the Phillipines,
Following an_ honorable discharge from the army, Allan settl
Southern California where he formed a jazz group with piani
Friedman, tenorist Lin Halliday, bassist Don Payne and
Frommer, During this period he played regularly with Cher B,
Crenerte Coleman, Joe Maini and Russ Freeman, Allan attended V

tier College, Whintier, Calil., and, he says, was one semester short of
securing his bachelor’s degree in economics “when addiction caused
me to leave college? Before coming to Synanon, he was commiited 10
the U. S, Public Health Service Hospital ar Lexington, Ky.

Greg Dykes, nbonist and trumpeter, who plays baritone horn in
this albutn, was born in Los Angeies. January 20, 1931, This is his
story: "My father was a music teacher and I started playing trumpet
at around 10. Through school I played music as a hobby. After hich
school, I played two years in army bands. While in hospital in Fort
Worth, T changed to baritone horn and valve trombone. [ worked in
lecal (Los Angeles) big bands, but have done very litile work in jaze.
In 1958, T became associated with Art Pepper who helped me a great
deal. Now T feel that I am just scratching the surface; I'm starting 1o
write music, too. As is the case with my life in Synanon, my life in nusic
is just bej ning’'

Ronald Clifford (Ronnic) Clark is another native Angeleno, born
September 19, 1933, He anended high school with trumpeter Don
Cherry and drummer Billy Higgins and began playing alte sax. Then
he stopped playing, he says, untl 1959, when, whil ing with schonl-
mates J}hrrr)' and Higging, he started on string bass, At the tme ol
this recording, Clark had been at Synanon 11 months,

Bill Crawlord, a member of Synanon's board of directors and the
band's drummer, was born in Seattle, Wash,, February 3, 1929 He
began musical studies at five years and pursued the study of harmony
and clarinet for two years at the New England Conservatory of Music
in Boston. While at the conservatory, Crawiord says, he smoked 1
jwana for the fiese time cer returned 1o school after thatl” he
wecalls, 1 spent the nest 10 ki iy dope, qonne
[ R E TR AT |
vl working at various jobs —including four years repairing cash regis-
ters with the National Cash Register Col Crawford arrived at Synanon
in October, 1959. At the time of the recording he had been studying
deums for one y er volunteer teachers Eddie Atwood and Bl
Dronnglass, well k. lollywoml musicians who donated theie

5. Apnl 21

1 sical experience 2 great adnirer
of Ca ke come 3 good ¢ a drummer, 1 seared
playing just one year ago at Synanon when [ just happened to see an
old conga sitting in the corner. T started tapping and have been tapping
what | ever since. I would like 1o learn to play the conga drum

y ch. All T do know is 1o
1o say, because I feel a lor mo
Tl Deen at Symanen 21 months,

THE SELECTIONS
C.E.D. is a vehicle for Joe Pass. He makes the most of the opportunity
and strides out in a lengthy showcase of an impressive guitar tal
Aaron’s Song is a medivm-tempoed blues wit
and Ross. Allan's trumper quite re
Baker, possibly retlecting i
trumpeler.

play what [ feel. But I have a lot more
Larson, ar the time of the reconding,

iy
n with the now-expatriate

s i

Stay Loose lopes along at medium :em]in with a solo by Pass and a
followup solo by Arnold Ross, beautifully
marked sense of form.

Projection is taken medium up and is a boppish line with a well-

constructed and with a

conceived solo by Greg Dykes, Pass utilizes the full range of his
ment when he takes off and Ross is heard in a romping, hard
solo. In the ensemble choruses the trumpet-baritone horn bles
notable as the rhythm section and Joe Pass set an exotic mood.

Hang Tough may well be dedi d toat d life | hang-
ing above the glass doors that lead to the iron balcony overlooking the
Pacific Ocean outside Synanon's common room. Painted on the life
preserver is the admonition, $.8. Hang Tough. This track is up and
romping with Pass flying into the introduction. Ross personifies sell.

and gth in his while Dykes® is one of several
notable solos in the album. The horn man shows great depth of emotion
and a natural grasp of jazz construction and form.

Self-Fmage is a poignant ballad with Allan breathily raking the lead

with a clean, bold, soulful sound. Greg Dykes' statement is more direct
and less sentimental while Pass waxes lyrical and eloquent. Ross con-
tributes a typical musically ure [eeling and appreciation of the
mood of tendemness. The final, crying phrase on trumpet seems to plead,
*Oh, look at mel"
Latt Call For Coffee is an odd title in that coffee at Synanon is
Tin taken we wedivm tempa in an easy, swinging gnave
ke sl style dn evident and Allan's towinpet again haiks
' igely o the young Cher Baker. Ross digs in steongly when
his turn comes before the ensemble return 1o take the tune out with
a line reminiscent of the Shorty Rogers Giants records made in the
early 1950s,

In the last analysis, this album would not have been made possibile
without a combination of generosity and unselfishness on the part of
individuals and business concerns that helped the musicians of Synanon
in ways tangible and otherwise: Hollywood's Professional Drum Shop
and Drum City; the af ioned drum hers and bass teacher
Ted Hammond; Don Randall of the Fender Sales Co.; who donated
a guitar and accessories; Gaines and Stein Music Co.; Pennino Music
Co.; Remo, Inc.; Reggie Olds, of the F E, Olds Co.. who donated a
hom to the band; and Los Angeles disc jockey Frank Evans, of
KRHM-FM, “one of our strongest supporters) in the words of board
member Bill Grawford.

After 30 many words, it remains evident that mere words cannot
begin to tell the story of the men who make these Sounds Of Synanon.
Let their music tell it instead.

—Jehn Tynan

Editor —West Coast
Down Beat

Audio by Richard Bock:-
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ORIGINAL SOUND YRACK RECORDING

Richard Quine

Mr. Alvin Bennett, Pres.
Liberty Records, Inc,
Hollywood, Calif.

Dear Al:

| have just heard the test pressing for
the SYNANON album, and | want to
tell you how pleased | am with Neal
Helti's score and the superior tech-
nical assistance which you and your
staff gave to the work.

As you kncw, | recently finished shoot-
ing the film on the actual site of Syn-
anon House in Santa Monica. This is
the place which Senator [odd ca'ied
“A miracle on the beach...” the place

MUSIC COMPNSED, ARRANGED AND CONDUCTED BY NEAL HEFTI

where former dope addicts, juvenile
delinquents and alcoholics have
found, as one writer put it. a TUNNEL
BACK TO LIFE.

The success of Founder Chuck
Dederich in rehabilitating the victinis
of dope addiction, alcoholism and ju
venile delinguency was 5o astounding
that I felt obligated to bring Synanon’s
story to the screen.

I hope that people playing the album
can “listen between the grooves" and
visualize the tremendous impact Syn-
anon has made on all who had a part
In the making of the Him. For mysell,
the crew and the excellent cast which
included Edmond O'Brien, Chuck
Connors, Stella Stevens, Richard
Conte, Alex Cord, Eartha Kitt, Barbara
Luna and Alejandro Rey it was truly
a labor of fove.

I am certain the same holds true for

all those involved in producing the

SYNANON album. 2
Sincerely,

Richard Quine

CarryTheMessage.Com
Source: Danny M.

As recently as a hall-dozen years
ago the use ol a Jazz composer.
arranger to do a film underscoring
would have made headlines in the mu-
sic press. It was an implacable theory
on the part of the movie-makers that
jazz writers might be nice to visit once
in awhile, but certainly no one would
want to live there

That attitude has taken an abrupt
about-face, however, and one of the
men chiefly responsible for the change
is Neal Hefti. He, along with men like
Henry Mancini and Andre Previn, has
shown that the jazz composer is not
anly technically equipped to handle the
problems of film scoring, but that he

brings with him a vitality and fresh-
ness that adds immeasurably to a pic-
ture's impact. He provides more than
"background music'"—he makes the
music an integral part of the action,

Hefti's skill at heightening drama,
building tension, and supporting action
with out intruding upon the dialog can
be heard at its very best in Synanon.
Meal has that rare ability to write sim-
ply and sparingly, resisting the temp-
tation to try to make the viewer leave
the theater saying, ‘"Wow, did you hear
that score?”

You need go no further into this
album than the main title, *'Zankie;" to
hear what we mean. It sets perfectly
the mood of inevitable tragedy that the
screenplay develops,

And ane does not have to see the
picture to appreciate the irony of
“Main Street” or the wistful resigna-
tion of “The Wiffenpoof Song' as they
are programmed on this album, They
tell an eloquent story.

It did indeed take the film industry
a long time to tap the rich lode of
music that is to be mined from jazz.
But when it did make its move, it went
first class. It looked to men like Neal

1

LISEATY RECOROS InC
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SIDE ONE:

IANKIE (Main Title) 2:21

THE PERFECT BEGINNING 2:55
MAIN STREET 2:19

BLUES FOR HOPPER 2:16
HOPE 2:30

TONIGHT’S THE NIGHT 1.53

SIDE TWO:

IANKIE and PUT YOUR
LITTLE FOOT 157
OPEN HOUSE 1:56
PUT YOUR LITTLE FOOT 2.7
LANKIE 2:33
THE WHIFFENPOOF SONG* 3:16

*Written by Minnigerode,
Pomeroy, Galloway, Vallee

Producer: Dave Pell
Englneer: “‘Lanky" Linstrot
Cover Design: Studio Five
Fointad in U.5.A

ALSO AVAILABLE IN STEREO LST-74:3 LRP-3413
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